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THE ART JOURNAL. 



There are still two or three exhibited works not yet spoken of, 
and for these we must go back to the French Gallery, where, in 
1870, appeared ' Ancient Roman Wine-Merchants,' whose heads 
look out of the canvas with as much of life, as if they were the 
veritable heads of the vintners who supplied Horace and his 
companions with the famous Falernian. ' In the Temple,' 
exhibited in 1871, shows a portion of an edifice where several 
priestesses are assembled, one of whom stands at a tripod with 
incense burning : the canvas shows the most scrupulous attention 
to detail in every part. In the Winter Exhibition of the same 
year was ' Pottery-Painting ' ; an antique studio, having for its 
principal occupant a woman engaged in decorating a vase : this 
is a very remarkable picture. Also may be mentioned ' An Impro- 
visator,' exhibited in 1873 ; it is a small work, showing the 
performer before an enthusiastic audience. 

To the International Exhibition of 1871 Mr. Alma-Tadema 
contributed ' La Causarie,' two Roman ladies conversing in an 
apartment rich with the furniture, &c. of refined life : and to that 
of 1872, an Egyptian scene. His fine picture 'A Vintage 
Festival in Ancient Rome,' exhibited in Mr. Gambart's rooms, 
King Street, St. James's, in 1871, was recently noticed at some 
length in the Art Journal, on the appearance of Mr. Blanchard's 
beautiful engraving of the work. 

The first of the three illustrations here introduced is from a 
picture, 'Greek Festive Scene,' never exhibited in England. 
Here are musicians and dancers and others, some of whom 
appear to have been sacrificing to Bacchus. In the background 
is a sculptured altar or table, bearing rich vases, and in the front 
is a tripod with incense burning. 

The works of this most original artist have a special charm 
for all who are interested in classic history ; and to those who 
know nothing of it or care but little about it they make a strong 
appeal by the novelty of their subjects. They are, moreover, 
instructive studies wherein we read how the men and women of 
Egypt, Greece, and Rome, lived and moved, and had their being. 
Learned in the manners and customs of those bygone nations, 
he revivifies them with an intensity of realism which is almost 
marvellous : deep thought and rare learning find expression on 
his canvases. It was at one time to be feared that in the desire 



after technical finish and accuracy in what may be considered 
only the subordinate parts of a historical composition, some 
sacrifice would be made of the real principals — the figures : time, 
however, has proved such apprehensions to be groundless ; the 
story of his picture is now become his first thought, and how 
this 'may be most effectively rendered: all else is made of 
secondary importance, yet does it receive the utmost attention. 
The technical knowledge and consummate skill of the painter are 
subservient to the subject of his compositions — manifestly the 
resuscitation of those from whom descended the Arts of the 
world. 

Mr. Alma-Tadema has received many honours, worthily earned. 
The following list shows them in chronological order : — 1864, the 
gold medal at the Paris Salon; 1866, Knighthood of the Order 
of Leopold of Belgium ; 1867, second-class medal at the Paris 
International Exhibition; 1868, Knighthood of the Lion of the 
Netherlands ; 1869, Knighthood, first-class, of the Order of 
St. Michael of Bavaria; 1870, Member of the Royal Academy 
of Munich ; 1873, Knighthood of the Order of the Legion of 
Honour, France ; 1874, Member of the Royal Academy of Berlin. 

No one who has become acquainted with this artist and his works, 
but must have felt deep sympathy with him on the occasion of the 
recent terrible explosion near the Regent's Park, within a very 
short distance of his residence, which he had fitted up to make 
it appear as much like a Roman Villa as was consistent with the 
peculiarities of an English climate, and the comforts of an English 
home ; for its tenant is naturalised among us ; and, by the way, 
he speaks our language as fluently as a native, and with very 
little foreign accent. When I was at his house two or three weeks 
prior to the accident, workmen were still employed on the ex- 
ternal decorations ; and now much of their labours will have to 
be repeated. The damage done, though very considerable, is 
far less than one might expect, taking into account the proximity 
of the mansion to the scene of the disaster : luckily, no pictures 
of importance have been irreparably injured ; the fact being that 
his studio was almost empty of finished works ; the only picture 
I saw being one now in the Liverpool Autumn Exhibition, a most 
beautiful composition called ' The Water Pets,' an Etruscan 
female reclining on the floor watching some fish gambolling in 
the basin of a fountain. JAMES DAFFORNE. 
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TINTERN ABBEY-MOONLIGHT ON THE WYE. 



FROM THE PICTURE IN THE POSSESSION OF THE PUBLISHERS. 



B. W. Leader, Painter. 



AMONG the landscapes in Mr. WalhVs Winter Exhibition of 
1872-73, this picture most unquestionably bore off the palm : 
the natural beauty of the scene, its poetic treatment, and its excel- 
lent technical qualities, combined to render it a work of unques- 
tionable value. Mr. Leader, in making his sketch, selected a 
point of view the very best which could be found for including 
within its range all the prominent features of the locality, and 
displaying them to the greatest pictorial advantage : they 
compose well, and, apparently, without any artistic effort in the 
way of disposition : our own knowledge of the locality can bear 
witness to the fact that the picture is not a made-up scene, a 
vision of the painter's imagination. Half-hidden as the moon 
is behind the clouds, there is yet light enough to show the 
venerable abbey and the buildings which form a part of the little 
•village of Tintern in sufficient clearness, realising in some degree 
the lines of an anonymous writer : — 

"I saw thee in the moonlit night, 

Wrapt with a faery fire, and pale ; 

About thee was the nightingale, 
A hidden song of calm delight ; 
And low 'neath either shadowy height, 

Lulled with her own faint symphony, 

Stole on the silver, dreaming Wye." 

In the painting there is a little spot of warmth and brilliancy 



C. Cousen, Engraver. 



that catches the eye very prominently and agreeably ; but it is 
almost lost in the translation of the picture into black and white ; 
we refer to the fire in what seems to be a blacksmith's forge : 
the effect of this is very remarkable in the midst of the prevailing 
grey tone in which the landscape is wrapped. 

It is next to impossible to look at Tintern and most of the 
other fine ruins of a similar kind we find in England, and on the 
Continent too, without being struck with the pleasant sites chosen 
by the monks of old for their abodes. " Wise master builders " 
were they, by no means unmindful of the beauties of nature ; 
nor were they at all heedless of advantages to be derived from 
localities affording ample supplies for the larder. With few 
exceptions these monasteries stood on the banks of rivers 
abounding, at least in those days, with fish ; while the woods 
and moorlands in the vicinity contributed venison and game in 
goodly measure: they well knew how to keep up " the tabernacle 
of the flesh" no less than the tabernacles erected, ostensibly, to 
the glory of Him to whom they were dedicated. We. are not, 
however, disposed to grudge them any of their enjoyments, 
inconsistent as they may have been with the avowed principle of 
monastic life — that of self-denial — seeing there remain to us, as 
proofs of their aesthetic taste, ruins which our artists are able to 
work up into pictures beautiful as this scene by Mr. Leader. 
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